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ター（John Forster）は、“Four years earlier he had chosen this title as a good 
one, and he held to it through much objection.” (740)と、記しており、多くの
反対意見があったにも関わらず、ディケンズがこのタイトルに固執したことが
伺える。“mutual” という語の用法については、G. K. Chestertonはその用法の
誤りを “uneducated Dickens” (207)の現れだとし、“Any priggish pupil teacher 
could tell Dickens that there is no such phrase in English as ‘our mutual friend’” 
(207)と批判する。しかし、植木研介が指摘するように、ディケンズは同作品中、
「間接話法の形で ‘their [our] common friend Fledgeby’」として「正しい用法を
使っている」（287）のであり、用法を誤ったわけではない。また、作中で「‘mutual’
は単に ‘common’ の意ばかりではなく ‘reciprocal’ の響きを帯びてくる」もので




本論では、以上のように Our Mutual Friendが、単に “Our Common Friend”
ではなく、“Our Mutual Friend” でなくてはならなかったことをふまえ、作品
における「互いの友」の意義の重要性を考えた上で、作中「互いの友」として
示される主人公ジョン・ハーモン（John Harmon）ではなく、作品上に浮上す































































‘And Mr Lightwood,’ added the boy, with a burning face, under the fl aming 
aggravation of getting no sort of answer or attention, ‘I hope you’ll take 
notice of what I have said to your friend, and of what your friend has heard 
me say, word by word, whatever he pretends to the contrary. You are bound 
to take notice of it, Mr Lightwood, for, as I have already mentioned, you 
fi rst brought your friend into my sister’s company, and but for you we never 
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should have seen him. Lord knows none of us ever wanted him, any more 


















た、“‘It was forced upon me,’ said Mortimer, ‘because it was understood that we 


















































Despite that pernicious assumption of lassitude and indifference, which had 
become his second nature, he was strongly attached to his friend. He had 
founded himself upon Eugene when they were yet boys at school: and at this 
hour imitated him no less, admired him no less, loved him no less, than in 







「家庭的徳性」（the domestic virtues, 281）であると茶化して反論する。さらに
ユージーンは、“by means of the moral infl uences with which I have surrounded 










イヴ・セジウィック（Sedgwick, Eve）は Our Mutual Friend が、“the very 
















を呼びに彼女を訪ねたモーティマーは、初対面の少女の前で、“If you delay, 
he may die with his request ungratifi ed, with his last wish -- intrusted to me -- we 
have long been much more than brothers -- unfulfi lled. I shall break down, if I try 
to say more.” (717)と憔悴した様子を隠すことができない。また、意識の混濁
するユージーンの伝えようとする言葉を聞き逃すまいと、普段は言葉にするこ
とのない本心を口にしてしまうのである。
‘You wanted to tell me something, Eugene. My poor dear fellow, you wanted 
to say something to your old friend -- to the friend who has always loved you, 
admired you, imitated you, founded himself upon you, been nothing without 





同性同士の看病の場面に着目している : “Dickens’s narratives of same-sex 
nursing draw attention to the complex inter-relationships between healing, 
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touch, and eroticism” (200)。その上で、“Nursing is certainly a key note in the 
‘erotic repertoire’ of Victorian culture, and its sexual resonances are in no way 





のは “the medical attendant” と “Lizzie, who was there in all her intervals of rest”







‘No. Touch my face with yours, in case I should not hold out till you come 
back. I love you, Mortimer. Don’t be uneasy for me while you are gone. If my 
dear brave girl will take me, I feel persuaded that I shall live long enough to 

































ウィルソン（Angus Wilson）が、1854 年出版の Hard Times以降、ディケンズ
の作品には、“rejection of the virtues of self-help, of the heroism of the man who 




Bradley Headstone, in his decent black coat and waistcoat, and decent white 
shirt, and decent formal black tie, and decent pantaloons of pepper and salt, 
with his decent silver watch in his pocket and its decent hair-guard round 
his neck, looked a thoroughly decent young man of six-and-twenty. He 
was never seen in any other dress, and yet there were a want of adaptation 
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Truly, Bradley Headstone had taken careful none of the honest man’s 
dress in the course of that night-walk they had had together. He must 
have committed it to memory, and slowly got it by heart. It was exactly 
reproduced in the dress he now wore. And whereas, in his own schoolmaster 
clothes, he usually looked as if they were the clothes of some other man, 






It seemed to him as if all that he could suppress in himself he had 
suppressed, as if all that he could restrain in himself he had restrained, 
and the time had come – in a rush, in a moment – when the power of self-































































Victorian men married late or never, lived a bachelor existence, and spent their 
















less likable side of him emerges, when he does become energetic” (128) と 評
するように、自堕落で社会のはみ出し者でありながらも、“a strong attractive 
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In Dickens’s last completed novel, Our Mutual Friend (1864-65), there are two 
characters which connect other characters as a “Mutual Friend.” One is clearly 
John Harmon, but another is Mortimer Lightwood who secretly plays an active 
part in connecting characters. This paper examines how Mortimer performs his 
true role. I discuss Mortimer’s secret role as “The Other Our Mutual Friend” and 
Dickens’s attitude to the mores of society.
First, I confi rm the role of Mortimer as the other “Mutual Friend,” and examine 
how he performs the role. He can be defi ned as the other “Mutual Friend,” for 
Dickens suggests that sometimes.
Second, I discuss Mortimer’s silence about his love and his story. In the novel, 
almost all characters are depicted in relation to love, even the minor characters. 
However, Mortimer’s attention is limited to his affection for Eugene. Mortimer 
lives as if he were Eugene’s double, and it is a devoted double which guides Eu-
gene’s happy marriage. 
Third, I discuss the homoerotic element in Mortimer and Eugene’s relationship. 
Mortimer’s silence breaks when Eugene’s life is in danger because of Headstone’s 
serious attack on him. Besides, by considering their nursing scene, we can fi nd 
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a homoerotic element. In these descriptions, Mortimer’s side as a secret sexual 
outsider emerges.
Finally, I consider Headstone as Mortimer’s other double in order to demon-
strate that Headstone’s excessive suppression expresses his homoerotic desire for 
Eugene and that it refl ects Mortimer’s silent desire.
Considering Mortimer’s shadowy role as “The Other Our Mutual Friend,” an-
other side of this novel is made clear. Although the world depicted in the story 
seems to support the social order and to exclude outsiders, the character of Mor-
timer suggests the possibility of Dickens’s ambiguous attitude to the mores of the 
time.
